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A practicing artist and scholar
will deveop work over time through
thinking and making and writing.
Some may approach a new idea using
DWLJKWVFLHQWLÀFPHWKRGZKLOHRWKHUV
ZRUNLQDÁRZLQJLQWXLWLYHIDVKLRQ
To learn, they will question and
create, or just think about creating,
whether or not they plan on exhibiting
or publishing the work produced.
0RWLYDWHGE\WKHDEXQGDQFHRI 
SRVVLELOLWLHVWKHZRUOGRIIHUVLGHDV
PD\GHYHORSWKURXJKDÁRRGRI 
production. Sometimes these can be
so overwhelming that they end up
stymieing the creation process. The
scholar will strive to stay on course
and quell outside distractions. Losing
RQHVHOI WRSURFHVVFDQDOORZZRUN
WRHYROYHLQWRVRPHWKLQJRI JUHDWHU
FRPSOH[LW\7KHSURVSHFWRI FURVVLQJ
such a threshold makes creation in
DQGRI LWVHOI DYDOXDEOHDFW
7KLVFDWDORJLVDGRFXPHQWDWLRQRI 
WKHÀUVWH[KLELWLRQLQDVHULHVRQWKH
creative process in scholarship, with
the overarching title showing thinking.

The Dalton Gallery is providing a
SODWIRUPWRVKRZFDVHLQÁXHQFHVDQG
LQVSLUDWLRQRI IDFXOW\DQGVWDII DW$JQHV
Scott College.
showing thinkingVKRZVWKHRIWHQKLGGHQ
VLGHRI EHLQJDQDUWLVWZULWHUDQG
scholar. By highlighting process, the
exhibit gives presence to that which
nourishes the product, recognizing the
YDOXHRI WKHPDNLQJDQGWKHOHWWLQJ
go. The participants are each given a
VSDFHWRSUHVHQWDVHOHFWLRQRI ZULWLQJ
art and objects made within the past
ÀIWHHQ\HDUV(DFKGHVLJQVWKHLUJDOOHU\
IURPWKHSHUVSHFWLYHRI DQHGXFDWRU
WREHUHYHDOLQJRI SURFHVVDQGVKRZ
E\H[DPSOH7KLVXQYHLOLQJLVRIWHQH\H
opening, sometimes epiphany inducing,
IRUWKHFRQWULEXWLQJVFKRODUV7KH
individual sensibilities come together to
construct a dynamic space that allows
students and visitors to witness the
FXOWLYDWLRQRI LQQRYDWLYHLGHDV+HUH
WKHZRUNLQJODERUDWRU\PHHWVWKHIRUPDO
exhibition space to showcase the wild
GLVFLSOLQHDQGRUJDQL]HGSDVVLRQRIWHQ
necessary to have a productive practice.

“Solvitur ambulando!” (It is solved by walking…)
DIOGENES THE CYNIC

“There is nothing to writing. All you do is sit down at
a typewriter and bleed.”
ERNEST HEMINGWAY

This is my process. I am not a quick study. I
love what I do, but it is not a pretty sight. There
is the initial aesthetic courtship with the subject
and that is pure intoxication. Whether it is the
YHUVRRI WKHIDoDGHRI 5HLPV&DWKHGUDORUWKH
:HOORI 0RVHVDWWKH&KDUWUHXVHGH&KDPSPRO
RUWKH0LVHVDX[7RPEHDXIURPWKHODWHU0LGGOH
$JHVpunctumKDSSHQV5RODQG%DUWKHVLQCamera
Lucida speaks about punctum as the spark that
RFFXUVZKHQWKHHVVHQFHRI WKHZRUNRI DUW
meets the viewer’s own projected desire. This is
DFWXDOO\DYHU\PHGLHYDOFRQFHSWQRWRQO\RI D
W\SHRI YLVLRQEXWZKDW,ZRXOGFDOOSHUIRUPDWLYH
piety. For example, in a carved representation
RI WKH(QWRPEPHQWRI &KULVWWKHSDUWLFLSDQWV
surrounding the body compel the worshiper to
HQJDJHLQDFRPPXQLW\RI VXIIHULQJRYHUWKH
3DVVLRQ,QGHHGLQRQHWKHRU\RI PHGLHYDOYLVLRQ
WKDWRI LQWURPLVVLRQLPDJHVHPDQDWHGIURPWKH
REMHFWEDFNWRWKHH\H6RSDUWRI P\SURFHVVLVWR
intercept these images and interpret the way they
work upon the viewer. I become a medium.

/HWPHEHIUDQNKHUHWKHÀHOGZRUNRI DPHGLHYDO
art historian is sublime. Who else gets to wander
DURXQG%XUJXQG\LQ$SULOLQVHDUFKRI PHGLHYDO
VFXOSWXUHLQUHPRWHFKXUFKHVVHHZRUNVRI DUW
WKDWPRYHWKHVRXODQGÀQLVKHDFKGD\ZULWLQJ
XSIUHVKREVHUYDWLRQVDQG´KDUYHVWLQJµWKHGD\·V
SKRWRV"7KLVSDUWRI WKHSURFHVVDOZD\VPDNHVPH
IHHOOLNHDQLQWHUORSHUDWUDLQHGHDYHVGURSSHURQD
GLVWDQWSHULRGRI KLVWRU\WU\LQJWRUHFRUGWKHIDLQW
echoes that are still audible.
$IWHUWKHSUH\LVJDWKHUHGWKHLPPHUVLRQLQWKH
OLEUDU\DQGDUFKLYHVEHJLQV7KLVWRRKDVGD\VRI 
VKHHUH[KLODUDWLRQZKHQFRQÀUPLQJDKXQFK
or witnessing another scholar’s brilliance. The
opportunity to work in a library rich in resources
LVEOLVV%XWWKHUHDUHZHHNVRI GUXGJHU\DQG
PHQWDOWRLOWKDWFRPSHORQHWRIDQWDVL]HDERXWEHLQJ
DZDLWUHVV:KDWGRHVLWIHHOOLNHWREHÀQLVKHGZLWK
one’s work? There is always one more article to read,
RQHPRUHIRRWQRWHWRÁHVKRXW
)LQDOO\WKHUHLVWKHZULWLQJZKHQÀHOGZRUNPHHWV
existing scholarship and when at last the shape

RI WKHQDUUDWLYHEHJLQVWRDSSHDURQWKHKRUL]RQ
There, I have admitted it. I have no idea where
I am going until I am writing my way there. For
PHZULWLQJLVWKHGLVWLOOLQJDQGFODULI\LQJSURFHVV
WKDWQRWRQO\HOLPLQDWHVFRQIXVLRQEXWOHDGVWR
illumination. I suppose that is why it took me so
PDQ\\HDUVWRZULWHP\ERRNRQWKHYHUVRRI WKH
IDoDGHRI 5HLPV&DWKHGUDO7KHQXPEHURI GUDIWV
,KDYHULYDOVWKHWDOO\RI URVHEXVKHVDW9HUVDLOOHV
$QGHDFKGUDIWLQYROYHGDFRPSOHWHUHIUDPLQJRI 
WKHSUREOHPVRI WKHVFXOSWXUH·VIRUPDQGFRQWHQW
7KLVLPSUHVVLYHFROOHFWLRQRI SDOLPSVHVWVHQDEOHG
PHWRFRQVLGHUWKHVXEMHFWWKURXJKDQXPEHURI 
GLIIHUHQWOHQVHVWKDWXOWLPDWHO\EURXJKWLQWRIRFXV
WKHWUXO\PXOWLYDOHQWQDWXUHRI WKHUHYHUVHIDoDGH
RI 5HLPV
$QRWKHUFRQIHVVLRQ,ZDQWWRZULWHDUWKLVWRU\
WKDWLVLQWHUHVWLQJWRUHDG$JUHDWGHDORI 
VFKRODUVKLSLQWKHÀHOGGRHVQRWIDOOLQWRWKDW
category. I dedicated my doctoral dissertation
WR:RRG\$OOHQZKRVH´VHULRXVQHVVRI SXUSRVH
DQGOLJKWQHVVRI WRXFKDUHZRUWK\RI HPXODWLRQ
LQDOOÀHOGVRI HQGHDYRUµ,VWLOOEHOLHYHWKDWDQG
WKHUHDUHSDUWVRI P\ERRNWKDWZLOOFKDOOHQJHD
VFKRODUO\DXGLHQFH2QFHUWDLQGD\V,ZRQGHULI 
SDUWRI P\SURFHVVLVWREHPLVXQGHUVWRRG
This leads me to teaching, which is a large part
RI P\SURFHVV,WLQIRUPVP\VFKRODUVKLSDQG
JURXQGVPHLQWKHPRVWSURIRXQGZD\6WXGHQWV
remind me that research is not an abstract exercise
LQÀOOLQJWKHOLQHVRI Dcurriculum vita, but rather a
complement to what happens in the classroom.

Donna L. Sadler

3HUKDSVWKHSXUHVWH[SHULHQFHLVWKDWRI WHDFKLQJ
D9HOD]TXH]SDLQWLQJDQGVSHDNLQJDERXWWKH
WKLFNQHVVRI KLVDSSOLFDWLRQRI SDLQWWRWKHFDQYDV
DQGWKHGLVVROXWLRQRI DOOOLQHVLQKLVZRUNDQG
UHDOL]LQJWKDW,QRORQJHUH[LVWLQERGLO\IRUP
WKDW,KDYHEHFRPHDPHUHPRXWKSLHFHIRUWKLV
seventeenth-century wizard.
7KHODVWSLHFHRI P\SURFHVVLVWHOOLQJVWRULHV
,I WKHUHZHUHVWLOODQHHGIRUEDUGVLWZRXOG
have been a close call with art history. I tell
VWRULHVDERXWZRUNVRI DUWLQFODVVEHFDXVH
WKH\LQDGYHUWHQWO\IXQFWLRQPQHPRQLFDOO\
KHOSLQJVWXGHQWVUHFDOOIRUH[DPSOHWKH1LNH
RI 6DPRWKUDFHZKRVHEHDXW\RQFHPDGHWKHLU
SURIHVVRUSDVVRXWIDOOGRZQWKHPDUEOHVWDLUVRI 
WKH/RXYUHDQGEUHDNKHUOHIWOHJ
2QP\YHU\ÀUVWVDEEDWLFDOIURP$JQHV6FRWW,
went to the Bibliothèque nationale in Paris and the
man sitting beside me at the long leather-covered
table in the library died. When I went to the
librarian to tell her what had occurred, her only
UHVSRQVHZDV´FRPPHQW"µ1 I tried several ways
RI SKUDVLQJ´LOHVWPRUWµ2 (he exists no longer,
KHLVDIRUPHUVFKRODUHWFWKHZKROH0RQW\
Python dead parrot routine), but she told me to
go sit down. Upon my return to the table, his
status remained the same and still no one seemed
to notice until the man who came to deliver his
ERRNVGHSRVLWHGQHZRIIHULQJVEHIRUHKLP,
FRXOGQRWUHPDLQVLOHQWDPLQXWHORQJHU´,GRQ·W
WKLQNKHZLOOEHQHHGLQJWKRVH+H·VGHDGµ$QG
I began to cry. Finally, this man shook the ex-

UHDGHUKHIHOORYHUDQGWKHOLEUDU\VSUDQJLQWR
action. It turned out he was an eminent theologian
ZKRZDVZULWLQJKLVWKERRNDQG´/H0RQGHµ
UHSRUWHGLQKLVRELWXDU\WKDWLWZDVDEHDXWLIXO
GHDWKIRUKHKDGGLHGLQWKHVDGGOHDVLWZHUH
doing what he loved to do. This was a man who
was one with his process.

Clearly, I will not achieve this synchronicity in my
OLIHWLPH%XW,FRQWLQXHWRWU\WRFRRUGLQDWHKHDG
DQGKHDUWDQGKDQG,WRRORYHZKDW,GR,WÀOOV
me with inexpressible awe and humility.
1. what? (said with great impatience)
2. he is dead…

Process as a Journey
My work in this exhibition about process
LQFOXGHVDFROOHFWLRQRI LQWHUUHODWHGPL[HGPHGLD
books, paintings and prints created beginning
DURXQGDQGFRQWLQXLQJWRWKHSUHVHQW(DFK
RI WKHLQFOXGHGVHJPHQWVLQWHUZHDYHVP\DUHDV
RI LQWHUHVWDVDQDUWLVW0\SURFHVVLVWRHPSOR\
my own drawings, photographs and prints in my
work. I also use collected materials, ephemera
IURPSUHYLRXVSURMHFWVDQGIRXQGLPDJHV0HGLD

LQFOXGHLQNSDLQWZD[VHZLQJFROODJHDQGIRXQG
REMHFWV2EMHFWVOLNHWLQQLFKHV VPDOOSODFHVRI 
worship) seem to echo the temple and garden
entryways I have photographed and become a
NLQGRI JDWHZD\ZLWKLQDSLHFH
$VDSULQWPDNHU,KDYHDOZD\VEHHQLQWHUHVWHG
LQWKHWHFKQLFDORYHUOD\RI SULQWPHWKRGVDQG
images. I like to experiment with ways in which
printmaking media may begin to come together
ZLWKSDLQWLQJ$VZHOOWKHFRQFHSWRI WKHDUWLVW

“Obviously a garden is not the
wilderness but an assembly of
shapes, most of them living,
that owes some share of its
composition, it’s appearance, to
human design and effort, human
conventions and convenience,
and the human pursuit of that
HOXVLYHLQGHÀQDEOHKDUPRQ\WKDW
we call beauty. It has a life of its
own, an intricate, willful, secret
life, as any gardener knows. It is
only the humans in it who think
of it as a garden. But a garden
is a relationship, which is one
of the countless reasons why it is
QHYHUÀQLVKHGµ
W.S. MERWIN

The un-named
2QHVHULHVRI ODUJHVFDOHSULQWVZDVEHJXQLQ
VXPPHUDVDQH[SORUDWLRQLQWRWKHP\WKRI 
Persephone and her descent into the underworld.
Then the events 9/11 took place. The work
was completed as a memorial to the thousands
RI DQRQ\PRXVSHRSOHZKRZHUHORVWLQWKH
XQGHUZRUOGRI EXUQLQJVWHHO
I have recently begun to rethink these images
LQWHUPVRI WKHXQQDPHGDQGIDFHOHVVSHRSOH
ZKRDUHFDXJKWLQWKHYLROHQFHRI ZDURUSROLWLFDO
VLWXDWLRQVEH\RQGWKHLUFRQWURO$UHWKH\VLVWHUV
IDWKHUVPRWKHUVRUFKLOGUHQ"+RZPXFKORVVWKH\
must have experienced.
,QP\RZQOLIHWKHELUWKPRWKHUVRI P\
daughters, though never to be known, are always
SUHVHQWIRUPHOLNHJKRVWVRI PHPRULHV,Q
KHULQWURGXFWLRQWR.DULQ(YDQV·ERRN´/RVW
'DXJKWHUVRI &KLQDµ$QFKHH0LQWDNHVRQ
WKHUROHRI VWHUQ$L\LRUDXQWLHWHOOLQJWKH
´UDZWUXWKµRI WKHLUKLVWRULHV6KHWHOOVWKHORVW
GDXJKWHUVWKDWIRUWKHLUELUWKPRWKHUVZKRIRU
whatever tragic reason had to relinquish them,
WKH\ZLOOEHIRUHYHU´DEURNHQDUPKLGGHQLQVLGH
WKHVOHHYHµ
Reclaiming the female body
,KDYHVHDUFKHGIRUDQLPDJHWKDWFRQYH\HG
HVVHQWLDOZRPDQQRWGHWHUPLQHGE\QRWLRQVRI 

DJHRUSK\VLFDOEHDXW\RUWKHJD]H9DULDWLRQVRQ
a simple crouch or squat seem most compelling.
,WLVDVWDQFHRI RXUGDLO\OLIHIXQFWLRQVRI JLYLQJ
ELUWKRI HOLPLQDWLRQDQGRI EDWKLQJ7KLVVLPSOH
visual metaphor seems an appropriate starting
SRLQWIRUUHFODLPLQJLPDJHVRI RXUVHOYHV
7KHVHLPDJHVDUHLQWHQGHGWRWUDQVFHQGVSHFLÀF
age and reveal the constant, internal and evolving
VHOI IRXQGLQWKHSULYDWHVSDFHRI WKRXJKWERG\
and the personal. The women’s bodies in each
SLHFHDUHFORVHWROLIHVL]HDQGFDQEHSODFHGRQ
the wall in order to create a dynamic exchange
with the viewer.
Buddhism
2QP\ÀUVWWULSWR&KLQD,EURXJKWDORQJDVPDOO
ERRNRI RQHKXQGUHGSRHPVE\+DQVKDQIURPWKH
T’ang Dynasty. These writings by the reclusive, yet
deeply socially aware Buddhist monk who is thought
WRKDYHOLYHGDQ\ZKHUHEHWZHHQDQG$',
have returned to this volume many times.
I spur my horse past the ruined city;
The ruined city, that wakes the traveler’s thoughts:
Ancient battlements, high and low;
Old grave mounds, great and small.
Where the shadow of the single tumbleweed trembles
And the voice of the great trees clings forever,
I sigh over all those common bones—
No roll of the immortals bears their names.
#29 translated by Burton Watson

+DQVKDQ·VSRHPHFKRHGDV,YLVLWHGIDPRXVVSRWV
such as Xian’s Terracotta Warriors, the Forbidden
City, and the Great Wall and most strongly when
walking down an unknown street in a city or
ORRNLQJRXWDWUDLQZLQGRZDFURVVÀHOGVOLWZLWK
PDQ\OLWWOHÀUHVIURPIDUPHUV·EUXVKSLOHV,W
ZDVWKHXQQDPHGVRXOVRI +DQVKDQ·VSRHPV
whose presence is strong in these places that have
UHVRQDWHGPRVWGHHSO\IRUPH&KLQD·VKLVWRU\LQ
the recent centuries makes this sentiment more
poignant.
$QFLHQWLPDJHVRI WKH%XGGKDDQGWKHJRGGHVV
Guan Yin, who gives solace to the hurt and
SURYLGHVWKHEOHVVLQJRI FKLOGUHQHYRNHDSODFH
RI FRQWHPSODWLRQDQGSHDFH$VZHOO,ÀQGWKH
HYHUWUDQVIRUPLQJJDUGHQWREHDFRPSHOOLQJDQG
KRSHIXOYLVXDOPHWDSKRU
7KHZRUN,KDYHFUHDWHGRIWHQFRQWDLQVOD\HUHG
levels, like pages, that become gateways to new
images the same way garden or temple gateways
invite exploration and evoke an ancient place
RIWHQYLVLWHGSHUKDSVRYHUPXOWLSOHFHQWXULHVE\
anonymous wanderers.

$QQH%HLGOHU

book as an object held in the hand or viewed
closely thus creating an intimate interaction
EHWZHHQDUWLVWDQGYLHZHUDUHDOODWWKHFHQWHURI 
my visual exploration.

All in all, the creative act is not
performed by the artist alone;
the spectator brings the work in
contact with the external world
by deciphering and interpreting
LWVLQQHUTXDOLÀFDWLRQVDQGWKXV
adds his [or her] contribution
to the creative act.
MARCEL DUCHAMP

I came across 'XFKDPS·V´7KH&UHDWLYH
$FWµE\FKDQFHZKLFKWKHDUWLVWDIRXQGHU
RI WKH'DGDPRYHPHQWZRXOGGRXEWOHVV
DSSUHFLDWH(DUO\LQP\JUDGXDWHFDUHHU,
ZDVVLWWLQJLQWKHOLEUDU\DWWKH0XVHXPRI 
0RGHUQ$UWUHVHDUFKLQJ-DVSHU-RKQVDQG
FRQVLGHULQJZD\VRI ORRNLQJH[SHULHQWLDOO\DQG
theoretically, at his early paintings, which were
FDOOHGQHR'DGDZKHQÀUVWVKRZQLQWKHV
This designation constituted an initial, critical
DWWHPSWWRFUHDWHKLVWRULFDOFRQWH[WIRUZRUNV
WKDWUHLQWURGXFHGUHFRJQL]DEOHLPDJHV³ÁDJV
and targets, numbers and letters—and entailed
DGUDPDWLFGHSDUWXUHIURPSUHYDLOLQJ$EVWUDFW
([SUHVVLRQLVWVW\OHV0\LQWHUHVWZDVQRWLQ
-RKQV·QHR'DGDODEHOEXWLQWKHSURIRXQG
FRPSRVLWLRQDOG\QDPLFVWKDWLQIXVHKLVDUWIURP

WKLVSHULRGKLVZRUNVQRWRQO\PL[DEVWUDFWLRQ
and representation and cross boundaries
between painting and sculpture, both radical
JHVWXUHVIRUWKDWWLPHEXWWKH\DOVRDQGIRUPH
most important, solicit an active participation
IURPWKHYLHZHUZKRPLJKWHPEUDFHWDVNV
like twisting keys, opening lids (as in Target with
Plaster Casts), and reading newspapers partially
KLGGHQXQGHUOD\HUVRI HQFDXVWLF-RKQVVXEWO\
DQGSRZHUIXOO\SURYRNHVDQHQJDJHPHQW
that is optical and physical, multisensory and
multidimensional, making the works incredibly
innovative, even prescient.
-RKQVVKDUHVZLWK'XFKDPSWKHXQGHUVWDQGLQJ
RI WKHFRQQHFWLRQ³LQWHJUDODQG
FROODERUDWLYH³EHWZHHQDUWLVWDQGYLHZHU$V
DWHDFKHU,FRQVWDQWO\VKLIWEHWZHHQSRVLWLRQV
RI FUHDWRUDQGFULWLF$VDVFKRODU,XVHZRUGV
DQGLPDJHVWRFUDIWDQGVKDSHLGHDV,FDPH
WRWKHVWXG\RI DUWKLVWRU\WKURXJKP\RZQ
VWXGLRSUDFWLFHDQGLWIHHOVQDWXUDOWRPH
to be working with students and colleagues
in both disciplines. I appreciate the ways
WKDWWKHPHPEHUVRI RXUGHSDUWPHQWZRUN
cooperatively within and between disciplines,
H[SHULHQFLQJDQGPRGHOLQJWKHNLQGRI 
GLDORJXHWKDW'XFKDPSGHVFULEHVDQG-RKQV
GLFWDWHV7KHVWUXFWXUHRI RXUGHSDUWPHQW³
with an equal division between artists and
historians—implicates an interdisciplinarity that
H[LVWVDWWKHFRUHRI DOLEHUDODUWVHGXFDWLRQ
which we have embraced and cultivated in our

FRXUVHV2XUFXUULFXOXPH[HPSOLÀHVOLEHUDO
OHDUQLQJWKURXJKULFKFRPELQDWLRQVRI SUDFWLFH
DQGWKHRU\WHFKQLFDOIDFLOLW\DQGUHVHDUFK
methodology, process- and problem-based
learning and critical inquiry, breadth and depth.
:HGHYHORSDFRPPXQLW\RI VFKRODUVHQJDJHG
in collaborative learning and independent
WKLQNLQJUHVSHFWIXODQGFRQVWUXFWLYHGLDORJXH
DQGVLJQLÀFDQWH[SORUDWLRQRI LQFUHDVLQJO\VHOI
directed topics.
Collaboration guides my pedagogical practices
DQGUHVHDUFKPHWKRGRORJLHV$V,VHHNWR
explore intersections in art and architecture, my
projects balance thorough visual analysis with
KLVWRULFDODQGWKHRUHWLFDOIUDPHZRUNVRIWHQ
MRLQLQJIHPLQLVWWKHRU\ZLWKVSDWLDOSROLWLFVDQG
HPEUDFLQJLVVXHVRI VXEMHFWLYLW\DQGPRGHV
RI SHUFHSWLRQ0DQ\RI P\UHVHDUFKWRSLFV
KDYHHPHUJHGGLUHFWO\IURPDQGFRQWLQXHWR
EHUHÀQHGLQP\WHDFKLQJ$V,KDYHVWXGLHG
artistic and architectural partnerships and,
within these projects, worked through ideas
across disciplines and with my colleagues and
my students, I have appreciated, analyzed,
EHHQFKDOOHQJHGE\DQGEHQHÀWWHGIURPWKH
SURIRXQGGLDORJXH'XFKDPSSURSRVHV

Katherine Smith

Are you thinking
what I’m thinking?
No, I’m thinking
what I’m thinking.
So, you’re not thinking
what I’m thinking?
No, ‘cause you’re thinking I’m
thinking what you’re thinking
FLIGHT OF THE CONCORDS

We are trained (by whom?) to watch the
VFUHHQZKLFKWDNHVWKHIRUPRI DELOOERDUGD
television, a computer, a car/bus/train window,
DVLJQSDVVLYHO\DEVRUELQJWKHPHVVDJHIURP
´WKH\µDVLI theyLVVHSDUDWHIURPus$VLI D
great them is there to bless and to blame. I
notice that we sanction the authority to be the
authority.
,EHJLQZLWKODQJXDJH,WKLQNDERXWDWLWOHIRU
a work while I am making it. The thinking
LQIRUPVP\PDNLQJDQGP\PDNLQJLQIRUPV
my ideas. Thinking, seeing and speaking are
in my teaching and making and parenting and
UHODWLQJFRPPXQLFDWHFRUURERUDWHDFW5HSHDW
I like seeing something that was there all along
but that I never noticed. I don’t think this is
voyeuristic or vampiristic, (although I’m not
sure about this, I may indeed be a vampire). I
don’t think there’s a holy cause in you seeing
my truth, but rather I think you seeing what
,VHHLVDZD\IRUPHWRFKHFNLQDQGFRQÀUP
that we share a common reality. It seems to me
WKDWUHDOLW\LWVHOI LVDFROODERUDWLRQ(QJDJHG
LQWHUDFWLRQLVHVVHQWLDO\RXH[LWLI ,DPMXVW
DQRWKHUVFUHHQ79ELOOERDUGWHOOLQJ\RXZKDW
WRWKLQN,I \RXGRQ·WPDWWHULQWKHFRQWH[WRI 
RXULQWHUDFWLRQWKHQRI FRXUVH\RXH[LW<RX·G

be crazy not to! (What a bore I am when I
EODWKHUDQGQDWWHUDVLI \RXGLGQ·WPDWWHU ,I ,
can’t engage, the world is static, bored, asleep,
checked out, dead. In the creative moment I am
DFWLYHDQGDOLYH,·PVXUH\RXSUHIHU ZKRHYHU
you are) being alive and connected. I know I do
(whoever I am).
Making a thing exist — a mark on this sheet
RI SDSHURURQDELOOERDUGDEXLOGLQJRUD
box — makes thinking visible. When thinking
is visible it has presence and we can have a real
relationship with it. (Sometimes that is scary.)
,FDQWUDQVIRUPDVSDFHZLWKDVLPSOHOLQH
Surprising in that there’s no such thing as a line
in real space, because a line is an idea, a theory.
$OLQHGLYLGHVIUDPHVSRLQWV,FDQFKDQJHDQ
HQWLUHURRPZLWKDQLGHD$IDWEODFNVWURNH
RQDFRQWUDVWLQJVXUIDFHLPSRVHGLQUHDOVSDFH
FKDQJHVDQGGHÀQHV\RXUXQGHUVWDQGLQJRI WKDW
place. Lines are persuasive and manipulative.
*UDSKVFRQYLQFHZKHUHZRUGVIDLO&KDQJLQJ
how you see changes how you think, and
changing how you think changes how you are.
$QDWXUDOLQFOLQDWLRQWRZDUGFKDQJHOLNHDQ\
growing thing, is attractive. I resist it (I want
to hold the static thing, I want to cling and
understand) but resisting it makes me tired
DQGZDQWWRVSHQGP\OLIHVOHHSLQJ2UZRUVH
ZDWFKLQJ79

1HOO5XE\

Ideas I am thinking about:9LGHRÀOPDQG
79FXOWXUHFRPPHUFLDOVDQG´ELJEURWKHUµ
YRLFHRI DXWKRULW\ZKRLVUHVSRQVLEOH"Them vs
Us (who are the players?).

For this exhibition,ZDVDVNHGWRUHÁHFWXSRQ
P\SURFHVVDVDVFKRODURYHUWKHODVWÀIWHHQ
\HDUV&RLQFLGHQWDOO\H[DFWO\ÀIWHHQ\HDUVDJR,
HQWHUHGWKH&ROOHJHRI :LOOLDPDQG0DU\DVDQ
XQGHUJUDGXDWHRQO\UHFHQWO\ÀQLVKLQJP\3K'LQ
0\H[SHULHQFHWKHQYHU\PXFKUHÁHFWVWKH
WUDQVLWLRQIURPVWXGHQWWRVFKRODUDMRXUQH\PDQ\
RI \RXPD\WDNHXSRQOHDYLQJ$JQHV6FRWW0\
statement is not only about producing scholarship,
EXWDOVRDERXWWKHSURFHVVRI PDVWHULQJP\ÀHOG
Over the last decade, my studies and research
KDYHIRFXVHGRQWKHDUFKLWHFWXUHRI 5RPHDQG
VSHFLÀFDOO\WKHZRUNRI &DUOR5DLQDOGLRQHRI 
WKHPRVWVLJQLÀFDQWEDURTXHDUFKLWHFWV(VVHQWLDO
to my training was the time I spent (nearly two
\HDUV LQWKH(WHUQDO&LW\:LWKKXQGUHGVRI 
EDURTXHFKXUFKHVDQGSDODFHV5RPHLVDYHULWDEOH
FODVVURRPIRUWKHKLVWRU\RI DUFKLWHFWXUHDQG,
passed many hours wandering the streets with the
WRROVRI P\WUDGHWKHEHVWVFKRODUO\JXLGHERRNV
RI WKHFLW\SKRWRFRSLHVRI HDUO\PRGHUQPDSVRI 
5RPHDFDPHUDELQRFXODUV WRVHHDUFKLWHFWXUDO
details), and a sketchbook. This last tool was
SHUKDSVWKHPRVWLPSRUWDQW6NHWFKLQJLVLQIDFW
DQHVVHQWLDOWRROIRUWKHDUFKLWHFWXUDOKLVWRULDQ
'UDZLQJIRFXVHVWKHH\HVDQGPLQGIRUFLQJXV
WRORRNFORVHO\DQGWKRXJKWIXOO\DWWKHGHWDLOVRI 
architecture, while creating a more vivid memory
RI EXLOGLQJVDQGVSDFHV6RPHRI P\PRVW
interesting observations and ideas have come
while I was sketching. In this exhibition, I’ve
LQFOXGHGDIHZGUDZLQJVIURPP\WLPHLQ5RPH
These drawings, and the knowledge I gained by

sketching, remain invaluable to my research,
DQG,VWLOOUHIHUWRP\QRWHVDQGGUDZLQJVIURP
years ago.
My research involves not just close looking at
DUFKLWHFWXUHEXWWLPHLQWKH5RPDQDUFKLYHV
Italians in the early modern period kept copious
records, a circumstance that is both a blessing
DQGDFXUVHIRUPRGHUQVFKRODUV7KHSURFHVV
RI GLJJLQJWKURXJKWKHVHUHFRUGVFDQEHD
WHGLRXVRQHWRVD\QRWKLQJRI WKHFKDOOHQJH
RI GHFLSKHULQJDQGWUDQVFULELQJVHYHQWHHQWK
FHQWXU\ZULWLQJ'RFXPHQWVDUHUDUHO\FDUHIXOO\
LQYHQWRULHGDQG,·YHVSHQWDJUHDWGHDORI WLPH
ÁLSSLQJWKURXJKODUJHYROXPHVRI PDWHULDOLQ
WKHUHPRWHFKDQFH,ZRXOGÀQGVRPHWKLQJRI 
LQWHUHVW8OWLPDWHO\WKHUHZDUGVRI SDWLHQWVWXG\
are well worth it. Documents have enabled me
WREULQJWROLIHWKHSHUVRQDOLW\RI &DUOR5DLQDOGL
KLVLQWHOOHFWXDOLQWHUHVWVDQGWKHVWUXJJOHVRI 
particular commissions. Moreover, it is always a
thrill to hold documents and drawings that are
KXQGUHGVRI \HDUVROG
7KHSURFHVVHVRI ORRNLQJUHVHDUFKLQJWKLQNLQJ
DQGZULWLQJDUHLQWHUZRYHQIRUPHDVDQDUW
historian, but writing always seems to be the
trickiest part. I don’t have many rituals or habits
WRKHOSPHWKURXJKWKHSURFHVVEXW,·YHIRXQG
that I’m most productive in the early morning.
7KHZRUOGLVTXLHWEHIRUHVXQULVHDQGHYHQP\
dogs, Lego and Fisher, are too sleepy to come
SHVWHUPHIRUWUHDWVRUSOD\WLPH,UROORXWRI EHG
and sit at my dining room table, which is littered

ZLWKERRNVQRWHERRNVVFUDSVRI SDSHUDQGKDOI 
HPSW\JODVVHVRI ZDWHU7KHQ,ZULWH/LNHPRVW
SHRSOH,ÀQGDEODQNSDJHDEVROXWHO\GDXQWLQJ
DQGZKHQ,ÀUVWVWDUWDSURMHFW,MXVWSXWDQ\WKLQJ
on the page, no matter how simple or inchoate
my thoughts are. The writing accumulates, and
HYHQWXDOO\,KDYHDGUDIWWRZRUNZLWK(GLWLQJP\
IDYRULWHSDUWRI WKHSURFHVVLVZKHUHDOOWKHPDJLF
KDSSHQV7KHUHLVDQDUWWRVKDSLQJDQGUHÀQLQJ
WKHUDZPDWHULDORI ZULWLQJDQGDWDFHUWDLQSRLQW
LWQRORQJHUIHHOVOLNHZRUN³XQWLO,JHWVWXFN
+RZGR,JHWSDVWZULWHU·VEORFN"6WUDWHJ\RQH
DZDON)RUVKRUWWHUPZULWHU·VEORFNRUIDWLJXH
movement seems to reinvigorate my thoughts, and
WHQRUÀIWHHQPLQXWHVDURXQGWKHQHLJKERUKRRG
FDQNHHSPHZULWLQJIRUDQRWKHUFRXSOHKRXUV
6WUDWHJ\WZRORRNLQJ,I WKHZULWHU·VEORFNLV
more serious and I’m having trouble generating
LGHDV,RIWHQJREDFNWRWKHYLVXDOPDWHULDO,·OO
look at preparatory drawings or architectural
SKRWRJUDSKVRULI ,·POXFN\HQRXJKWREHLQ,WDO\
I’ll visit a church or two. The more time I spend
looking, the keener my observations. This backDQGIRUWKDSSURDFKWRORRNLQJDQGZULWLQJVHHPV
WREHSURGXFWLYHIRUPH6WUDWHJ\WKUHHUHDGLQJ
:KHQ,·PIDFLQJDVHULRXVFKDOOHQJHLQZULWLQJRU
WKLQNLQJ,KDYHWRVWHSDZD\IURPWKHSUREOHP
DQGIRFXVRQVRPHWKLQJHOVH,WHQGWRUHDGÀFWLRQ
IRUFUHDWLYHLQVSLUDWLRQ7KHUHDUHDIHZDXWKRUV,
NHHSFORVHE\HVSHFLDOO\2VFDU:LOGHDQG-HDQHWWH
:LQWHUVRQ7KHLURIWHQFHUHEUDOZULWLQJVWRXFK
XSRQDHVWKHWLFVWUXWKDQGDUWLÀFHDQG,·P

$VD\RXQJDUWKLVWRULDQ,·PFRQYLQFHGWKDWWKH
FDUHHURI DSURIHVVRULVDPRQXPHQWDOIHDWRI 
navigation. In addition to the seemingly endless
IDFWVLGHDVDQGVRXUFHVZHNHHSDVJXLGHSRVWV
there is a constant need to move and adapt—to
QHZLGHDVDQGGLVFRYHULHVLQWKHÀHOGWRWKH
ÁXFWXDWLQJUK\WKPVRI WKHDFDGHPLFFDOHQGDU
and to the opportunities and challenges presented
E\OLIHLWVHOI,QWKHXQFHUWDLQW\RI WKLVVKLIWLQJ
terrain, process provides direction and lends a
VHQVHRI VWDELOLW\DQGHYHQFRQÀGHQFH:LWKHYHU\
QHZFKDOOHQJHDQGHYHU\QHZSURMHFW,·PJUDWHIXO
to rely on my past experiences and the approaches
and tricks I’ve picked up along the way. Without
WKHPLWZRXOGEHOLNHHQFRXQWHULQJ5RPHIRUWKH
ÀUVWWLPH³ZLWKRXWDPDS

7ZRWKLQJVVLJQLÀFDQWO\
distinguish human beings from
the other animals; an interest in
the past and the possibility of
language. Brought together they
make a third: Art.
JEANETTE WINTERSON

-DVRQ&LHMND

rewarded with a new perspective on my own work
when I read them.

Two major actions I propose in my work are to
reveal and to bury. I build to destroy, to remove,
hide, to smother, to disappear. In my sculpture
I usually work through a tedious, repetitive act.
In more recent paintings and drawings I repeat,
exaggerate and overlap to compress time and
place. Both the melancholic and the mundane
LQIXVHWKLVSURFHVV
My art making begins with a haunting. This
could be something in the news, or may be an
image I uncover or rediscover. It slow burns in
P\VXEFRQVFLRXVWRIRUPLWVHOI LQWRDQLGHD,
ZLOOEHWURXEOHGIRUGD\VE\WKLVLGHD,WZLOOFXW
to my core. For example, a sad crude death like
%HQD]LU%KXWWR·VDVVDVVLQDWLRQRUWKH9LUJLQLD
+LJKODQGPXUGHUDNLOOLQJLQRI VRPHRQH
in my neighborhood. Or sometimes it is not
violence and mortality but sex and the rawness
RI FRUSRUHDOLW\WKDWXUJHPHWRFUHDWH2IWHQ
LWLVVRPHVRUWRI LQWHQVHSDVVLRQ³RUDZURQJ
HQDFWHGRQDSHUVRQ³WKDWJHWVP\MXLFHVÁRZLQJ
Whatever it is, it becomes a raw nerve that
WKURXJKP\SURFHVV,LQÁDPHWRFDXWHUL]H,·OO

draw, paint or write about it, on paper or in my
KHDG7KHVHLQIRUPZKDWPHGLD,FKRRVHLI WKH\
WDNHDSK\VLFDOIRUPZKHWKHUVFXOSWXUHRUSDLQW
RURI ODWHWKHXOWLPDWHFKRLFHRI GUDZLQJ$OORI 
these acts are to make the puzzle piece, the small
IRUPWKDWPLJKWÀOOWKHKROHLQWKHVSDFHLQP\
FKHVWWKHFDYLW\LQP\KHDUWZKHUH,SUHVVP\OLIH
)RUWKLVH[KLELWLRQ,VHOHFWHGH[DPSOHVIURP
VHULHVRI ZRUNVWKDWSUHVHQWDFRQWLQXRXVWKUHDG
RI LGHDVIURPWKHSDVWWHQRUVR\HDUV7KHVHKDYH
SURJUHVVHGRYHUWLPHWKURXJKDUDQJHRI PHGLD
In addition I’ve included resource materials that
relate directly to these groupings, along with artist
VWDWHPHQWVIURPWKRVHSRLQWVLQWLPH

A history, being a critical structure
of experience, is a recollection of
the lived events of the past infused
with the criticism of the present.
KRZYSZTOF WODICZKO

IRENA KLEPFISZ
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And our tongues have become
dry the wildnerness has
dried out our tongues and
we have forgotten speech.
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